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Artscape and Only Human conducted the Field Day on Saturday, October 30th designed to bring stakeholders 
together on the site to recall the site’s rich heritage. Artscape-Only Human worked closely with the RWA to finesse a 
day which balanced the need for bringing all stakeholders together for input into the Interpretation Plan and the 
gathering of archival material based on the stories of former rail workers. 
 
This gathering constituted a discovery process to source workers and families  who should be interviewed in depth 
for any future, more intensive, oral history initiative.  
 
The day was designed to have an open celebratory flavour and included: 

• Display of Trains of Treasure exhibition panels 
• Soundscape by artist Nigel Helyer  
• Heritage Painter Jane Bennet working on site 
• A bush band playing rail ballads 
• Story boards, photographer, and videographer 
• Blacksmiths workshop demonstration by Wrought Artworks 
 

The focus for the day was a structured facilitated story telling/story eliciting process conducted amongst the 
atmospherics of the Blacksmith Workshops and Davy Press in Bays 1 & 2. 
 
Based on careful research prior to the day, former workers were identified for interviews and photographs 
throughout the day. 
 
The focus of the photographer Dean Golja was to capture images of former workers in their old work setting. The 
focus of the videographer Josh Burns  and journalist Moya Sayer Jones was to record workers sense of meaning 
around their memories of working at Eveleigh 
 
It was regarded as extremely important to ground the day in the historic fabric of the site in order to stimulate 
memory and connection 
 
 
 
 
 

 

Eveleigh Field Day - Synopsis  

Facilitator Merran Morrison & Victoria Clayton with former  
ERW workers Ian Mair & Bob Rhymes 
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Summary—invitees 
Approximately 50 people participated including a 
number of former workers and former workers 
families. 
See appendix for list of those contacted & updated 
contact details.  
 
Summary 
The quality of the experience for participants was 
generally very high.  A colourful, accessible, diverse 
and important archive was created. 
 
The key outputs were: 
 
• 137 extremely high quality photos of activities 

and participants 
• 6 x 20 minute high quality videos of former 

workers being interviewed by a professional 
journalist of their Eveleigh experience 

• Full transcripts of footage, plus edited 
highlights 

• Edited highlights of previous oral histories 
conducted by Joan Kent 

• The Eveleigh Family Board – a visual 
representation of participants to be built on in 
future years 

 
The success of the outputs delivered – both pictorial, 
moving image and text,  was in breaking away from a 
more traditional approach to gathering oral histories. 
 
The material produced is different from more 
traditional oral history, and creates a model for 
generating colourful stories in a more accessible 
format. 
 
Recommendations  
 

1. Consolidate the visual & oral history 
archive created at the Field Day 

2. Build on the oral history archive before its 
too late 

3. Continue the Field Day on an regular 
basis 

4. Explore innovative ways to communicate  
narratives as part of site development 
and interpretation.  

Facilitator Merran Morrison Moya Sayer-Jones 

Blacksmiths Workshop 

Bruce Lay & Ruby Matthews 
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 The material generated from the Field Day 
constitutes a high quality colourful archive that 
could be translated into an exhibition  which 
would be affordable,  portable and be a useful 
ongoing marketing/communications tool . 
 
With the material now created, an exhibition of 
former workers photographs and stories could 
be held. The photographs are evocative, and 
moving and tell part of the story of the site over 
time and its meaning for former workers. 
 
It is recommended that the participants 
photographed as well as the City of Sydney and 
the State Library be provided with copies of the 
material generated. 
 
A follow up project is recommended to capture 
remaining stories of former workers while they 
are still alive.   
 
Many NSW politicians have had an association 
with Eveleigh and these should be followed up 
as soon as possible.  A former Premier of NSW 
whose father worked at Eveleigh, was contacted 
for this project and  should be followed up for a 
personal interview.  Similarly a NSW Minister for 
Transport, was also contacted. 
 
Although the day was most enjoyable for those 
who could come, future interviews should 
recognize the physical obstacles  the elderly 
have. 

Bob Rhymes, Richard Butler & Ian Mair 

Bill Driver & Richard Butler  

Greg Ryan & Ruby Matthews 
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Continue the Field Days on an regular basis 
 
Regular Field Day’s should occur and build on the 
2010 model as a means of: 
 
• generating more stories 
• engaging Eveleigh neighbours, including 

 new ones 
• creating an ongoing conversation on the 

 relationship between material and social 
 heritage 

• building on ideas from one year to the next 
• keeping stakeholders informed and 

 engaged. 
 
The celebratory-festival day approach is 
recommended and could include: 

• next year’s proposed Rail Film Festival 
• theatre/performance events with Carriage 

Works Theatre 
• Workers reunions, heritage conferences 
• Walking  tours 
• Rail art and music festival 
• Blacksmithing and restoration experiences 

 
Explore innovative ways to communicate 
narratives as part of site development and 
interpretation.  
 
Highlight the best interpretation ideas already 
generated by stakeholders –  
Including building on concepts that already have 
champions such as the work of Nigel Helyer and 
the Performance Space  - ‘Ghost Train”. 
This type of interpretive experience augmented 
through mobile phones and the 3G network is  an 
exciting opportunity for non invasive 
interpretation. 
 
Wrought Artworks concept for denoting Red 
Square – the place on site where stop-work 
meetings were held outside Bay’s 14 & 15.  The 
concept relates to the humorous story of a dog 
that is believed to be the only canine ever to have 
taken part in a vote in an industrial dispute.    
 
 

Guido Gouverneur (centre) & blacksmiths from Wrought Artworks 

Artist Jane Bennett 

Greg Ryan 
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Interpretation of the history and culture of  
Aboriginal people in Redfern and their role in the 
workshop should also be undertaken 
 
Digital Storytelling 
As there is no physical incursion into the heritage 
fabric, accessing interpretive information through 
mobile phone technology is affordable, uncontro-
versial, and dynamic.  Digital storytelling can be 
developed as markers through the Rail Yards and 
ATP with sound and images.  A digital platform 
means material can be built on and updated any 
time at little cost.  
 
Public Art  
Explore the role of public art in innovative  
interpretive concepts.  Public art has a long 
successful history in historic interpretation, being 
increasingly utilized as an evocative public memory 
tool in to mark shared memories in the absence of  
physical fabric. 
 
Part of the City of Sydney’s “Eora Journey”  is an  
interpretive public art strategy whose links with 
the Aboriginal history of Eveleigh should be 
explored.   Redfern is identified as the ‘bookend’ of 
this symbolic journey designed to explore the 
intersection of heritage and public art.   
 
Any materials on site which have no intrinsic 
heritage value may be identified as potential 
material for interpretive artwork.  The basis of 
sculptures would clearly carry the material memory 
of the site.  This raw material could be kept on site 
and used as the media for artworks which are 
strategically placed in and around Eveleigh. 
 
Eg the “Foreign Orders”  could be the basis of a 
public artwork where a sculptor or group of 
sculptors work with unwanted pieces of steel or 
leftover tools to create artworks which tell the story 
of this amusing aspect of how Eveleigh workers 
manage to make and smuggle out anything from 
car parts to lawn mower blades.  Even a dog kennel 
was made! 
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